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R FESTIDAL CELEBRATING AND ERPLORING

THE DOICE I PERFORMANCE.

GIVING VOICE, in April each year, is now an established event in the performance training

calendar and also belongs in the diary of anyone for whom the voice is a source of
inspiration and enjoyment. This year's theme: ‘An Archaeology of the Voice’, is

celebrated in a festival of international performances and workshops, and is explored in
depth at ‘The Dig' - a gathering where lively demonstrations, talks and discussions are
interwoven with outstanding performances rarely seen and heard in the UK. Within the

ten days of extraordinary events there is something for everyone. GIVING VOICE is as

much a gathering for anyone who takes pleasure in listening to the voice in performance

or expressing their own creativity through song or speech, as it is for those with a
professional interest, or research commitment.

Whether you manage to be with us for the whole ten day GIVING VOICE Festival, or only
participate in a single workshop or attend a performance, we hope that you will enjoy

being part of an event which is founded on the belief that the human voice is a vital

means of creative expression and communication, as diverse and subtle as all the peoples
of the earth, and each individual on it. The voice has the ability to communicate beyond
language and cultural difference, so in times when diversity may seem to produce only
strife and separation, let us explore those qualities within the sounds of the voice which
can allow people, from wherever they come, to enjoy the riches of difference and the

recognition and celebration of a common humanity.

This year, our fifth exploration of the human voice, we dig deep into vocal histories,

uncover layers of lost voices, discover reconstructions of ancient sacred songs and sift
through fragments for the sounds of our ancestors. Join us on our exciting and passionate

archaeological expedition to uncover the echoes of past veices which can inspire the

present and future.

L)% N)\ U

Joan Mills : Project Director, GIVING VOICE
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WOrkshops

APRIL 3rd - 7th AND 11th - 13th

‘An Archaeology of the Voice’ features a range of workshops: many are open to
all, whether you have performance experience or not; some are more demanding
and aimed at professional performers or voice teachers; two are especially for young
people. They range in length from a day to five days and you can choose just one or
take the opportunity to follow several, These are your ‘main courses’ and they will all
be led by international practitioners of outstanding skill and with enormous
experience.

You can create your own pathway through the range of events on offer. This is a rare
opportunity to develop your own skills, to learn something new, and to celebrate your
voice in a friendly and supportive atmosphere, assured that you are receiving training
of the highest calibre and expertise - unique teaching, in some cases, never before
offered in the UK.

As well as this, every morning before your selected ‘main course® workshops begin,
there is a shared warm up for all workshop participants and each day after the main
courses finish there is a joint workshop to bring us together again. This ‘Common
Ground' allows moments in the day when everyone can meet through practice to
enjoy time together, and develop some exercises and songs in a larger community.
Later in the evenings there will be open workshops, demonstrations and
performances to see. A Festival ‘club’ room will be available where you can rest,
meet, take coffee and socialise. All the workshops will be housed in a range of spaces
throughout the Department of Theatre, Film and Television Studies at the
University of Wales, Aberystwyth, and all Common Ground events will be staged in
Theatr Y Castell, the department’s central performance space.

50 why not take a spring holiday by the coast that will allow you to relax and breathe
in some sea air, open new doors, expand your experience, stimulate creativity and
have immense fun!

And if you are local - then snap up this amazing opportunity to learn from some
extraordinary international artists brought right to your doorstep or simply just enjoy
hearing some unusual and exotic voices that will reach out across time and distance
to share their culture with us here in Aberystwyth. Whatever you do, we hope April
brings you new delight in the human voice that will resound throughout the rest of
19971

WHAT PREVIOUS PARTICIPANTS HAVE SAID:

“A beautiful and inspiring experience | feel privileged to have taken part in”

“I was impressed by your ability to gather an astonishing array of gifted
practitioners from all over the world and by the great skill and sensitivity with
which the whole event was organised”



BETRAYAL AND TRUST

Kristin Linklater and Enrique Pardo are two of the world’s leading voice practitioners: both
combine being a director, performer, teacher and writer; both have pioneered a unique
method of voice training and discovery; both dig deep into the psycho- emational sub-
strata of the individual’s voice; both use visualisation, imagination and free writing as
tools; and both have enjoyed huge success each time they have given a workshop at CPR.
They have never before worked together; this is an extraordinary development and
opportunity.

Since meeting at GV2 (1994) they have shared a curiosity about each other's work and
sensed a complementary approach. This innovative collaboration arises from that
interest; the first two days will be an intensive preparation with Kristin and then under the
guidance of both Enrique and Kristin the following themes will be moved and voiced:

Which is the dominating civilisation - the body or the voice? Who rules them? * Locations
and Dislocation * Embodiment and Disembodiment * Gendering and Ungendering *
Harmonies and Discord * Masks and Revelations * Betrayal and Trust *

As a further development of the collaboration with the CPR, Enrigue and Kristin are
investigating the possibility of creating a new performance work. A three-day extension
to the workshop (Friday to Sunday April 11th to 13th), will be offered to selected
participants at the completion of the main workshop, with a view to building a project
group for this new work to be created in 1997/8. When you book, you must indicate
whether you are interested and available for this extension, should you be offered a
place.

Voice in AcTioN

Roberta Carreri will share the basic techniques that have been developed at the
internationally-acclaimed Odin Teatret over the last 32 years under the guidance of
Eugenio Barba. She will work at the interface of physical and vocal interactions, with
different resonators and discrete energies in the body and voice.

Roberta is an accomplished and inspiring actor and teacher. She is a long-standing
member of Odin and her work with this remarkable theatre company has taken her all
over the world. As well as playing a central role in Odin performances, she has been
responsible for the training of new members of the company and young theatre
practitioners who flock to Odin’s base in Holstebro for advanced physical and vocal
training. Her annual ‘open week’ in Denmark is always over-subscribed and this is a rare
opportunity to work with her.

excellent value for money ... | greatly appreciated the warm and friendly

ome | received from you all ..."




r folk tradition

BREATH, MOVEMENT, IMPULSE, SOURCES OF THE VOICE

Nelli Dougar-Zhabon has developed a vocal and physical training for actors which is a
synthesis of the traditions of Eastern forms and Russian naturalistic theatre. Using
techniques from transcendental energetics of Siberian Shamanism in combination with
Tibetan dynamic meditation, Nelli has created a practice which enables performers to
develop and sustain inner voice energies, emotional flexibility, physical and plastic
expression. This is a vital aid to meet the demands made by the emotional range and
wealth of characters in contemporary theatre.

“In the absence of a training which can uncover resources of vocaliphysical/femotional
flexibility, actors begin to force their own emotions and place stress on their whole being.
My method focuses on the understanding of the intercommunication between speech,
movement, emotional impulse and their co-ordination in practice”.

Nelli Dougar-Zhabon is an Associate Professor at the Eastern Siberian Academy of Culture,
Buryatia. She will be assisted by Bair Dougar-Zhabon, wha is also from the Academy and
who will translate.

GIVING VOICE IN THE RUSSIAN TRADITIONAL SONG

Like many Eastern-European folk song traditions, Russian peasant songs attract singers
who are excited by the superb harmonies, highly-ornamented solo leads and the stunning
quality of the vocal style - by turn delicate and fierce, sweetly lyrical, then bright and
diamond-edged in tone. This workshop offers the opportunity to learn precisely how
those sounds are achieved, developing specific techniques through singing a selection of
polyphonic, Russian songs of work, celebration and ritual, complete with the actions and
dances.

Irina has developed a unique method of teaching polyphonic song, creating a highly-
accomplished folk ensemble in her adopted home in the Netherlands. An account of the
method with clear exercises and examples has just been published in English. Using this
system, the workshop will include exercises to develop a wide range of specific vocal
techniques and styles. Much attention will be given to the production of overtones in
natural scales, improvisation techniques, ensemble and lead singing in polyphonic songs,
and other skills, all of which are applicable to a wide range of folk-singing.

Irina, a graduate of the prestigious Moscow Institute of Culture, is a highly experienced
and qualified teacher and performer of folk vocal technique. She has taught in Russia and
Finland as well as the Netherlands where she is the director of several Folk music
ensembles. She will be assisted by Jovan Howe and Janita Antuma.

hat was so thrilling was the mix of people from all kinds of performance
rounds and a real sharing and celebration of experience




SIFTING THROUGH SOUNDS

Louis Colaianni has breathed new life into a subject that performers often feel is
necessary but difficult and bound to involve painstaking, hard work - accents and
phonetics.

“Colaianni has devised wonderfully entertaining phonetic pillow games for student actors
which result in an exhuberant liberation of their inherent abilities. The games are a
creative alternative to the tyranny of measurable standards whose application in the
name of correct speech has humiliated generations of aspiring speakers and crippled the
talents of countless young actors. " Kristin Linklater

Through this highly-original and revolutionary approach, participants will explore intimate
connections to the sounds of language, trace personal sound genealogy, and sift through
the sounds of ‘English Through the Ages’. Practical, physically-centred work will include an
expedition to reclaim the visceral language of our ancestors, a revival of extinct or
endangered species of indigenous speech, and an invigoration of treasured texts with the
refreshing sounds of native accents. Expect to work very hard and laugh a lot!

Louis is a highly successful voice coach who has worked with many major companies in
the USA, and he is currently the Assistant Professor at the University of Missouri-Kansas
City. His original and recently-published book The Joy of Phonetics and Accents is soon to
be followed by The Active Alphabet.

ANCIENT BULGARIAN SINGING STYLE AND SONG

The startling harmonies of Bulgarian folk tradition have become increasingly familiar as
the fame and popularity of Bulgarian music has spread throughout the world. Many
singers, Kate Bush for example, have become drawn irresistibly to the style, and
community choirs throughout the UK and USA have enjoyed learning some of the more
popular songs. Very few opportunities exist, however, to learn the style or songs at
source. ‘The Grandmothers' are inheritors of this ancient - possibly pre-Hellenic - vocal
tradition; most songs from their repertoire are at least 200 or 300 years old. With an
‘archaeology’ as our current theme, this seemed the moment to offer that elusive
opportunity by bringing the renowned grandmothers to Wales. The workshop offers a
rare chance to study the songs first hand and to explore the spine-chilling tone clusters,
ornamentations and ringing bell-like quality of the techniques used to sing them.

Known as the ‘Babi’ or ‘Grannies’, the nine Bistritsa Grandmothers are part of the village's
famous Folk Music and Dance Ensemble.

“.. a real sense of excitement and purpose ...”

“.. so many rich experiences .... new and lasting friendships with other
teachers and performers all across the world..”




PLUMBING THE DEPTHS: WHAT IS PAST IS PRESENT
An exploration of Ancient Greek Theatre and how it ‘can serve today’s theatrical quest.

With a purity of language, and careful selection of sounds, the Greek theatre aimed to
touch the assembled thousands not only in the intellect but also physically, emotionally
and spiritually. Working from the Orestia, this workshop will explore the sounds of ancient
Greek theatrical text and dialogue in order to experience the deepening of relationship
that comes when all parts of the being are engaged.

RIVER OF SOUND: RIVER OF LIFE

In a playful and informative session using exercises, music, songs and stories, which
recognises that the speaking and singing voice are one, the workshop will explore and
demonstrate the power of the human voice. The voice will be acknowledged as both the
literal and metaphorical instrument that it is, that it may allow us to reach into ourselves
as performers in every sense of the word, and to tap the creative wellspring that it may
flow anew. Michele will work with chants from many times and cultures, invented songs,
rounds, harmonic overtones, silence and, above all, listening.

Following the success of her previous visit to the CPR, Michele George returns to Giving
Voice due to huge popular demand. Michele was a founder member of Peter Brook's
International Centre for Theatre Research with whom she worked for ten years. She has
continued as a performer, director and singer but has increasingly worked as a
therapeutic voice specialist, including mind/body workshops along with Jungian analyst
Marion Woodman.

OVERTONE SINGING: TRAN QUANG HAI'S METHOD

Overtone chanting is one of the most ancient and beautiful techniques of the voice.
Certain notes are reinforced, producing brilliant, crystal-like harmonics high above the
fundamental note, thus creating "two voices in one throat.” This extraordinary technique
has fascinated Westerners, who have perhaps heard one of the recordings of Tuvan
harmonic overtone singers from the edge of Mongolia. There is little chance to hear it at
first hand, much less the possibility of learning from an acknowledged master. Hai
introduces and demonstrates the range of overtone techniques which exist in Central Asia
and then, within an amazingly short time, teaches participants to produce and develop
these stunning overtones themselves. His infectious enthusiasm, and skill as both performer
and teache,r won the hearts of all who worked with him last year and we are absolutely
delighted that he is able to teach another workshop to allow others this unique experience,

Tran Quang Hai is a world-renowned musician from Vietnam; he plays at least 15
instruments, has made countless recordings, given concerts all over the world, and made a
prize-winning film about harmonic overtone singing. He is also renowned as a scholar
currently researching at the Dept. of Ethnomusicology, Musée de I'Homme, Paris.



CORSICAN POLYPHONIC SONG

This workshop offers a unique opportunity to study one of the world’s most beautiful
polyphonic traditions. Both secular and sacred, it is an ancient music that has been
passed orally from generation to generation, enriched by contact with diverse influences
(Semitic, Gregorian etc.) and witness to a culture in movement rather than one stuck in
the past.

“We do our best to give this tradition a continuing life, by transmitting it in the same
conditions in which we ourselves have learnt. Concretely, apprenticeship is founded on
listening, certainly, but also and above all, in trying it out, for this is a song which is lived
fully through the body even more than it is sung. Workshop numbers are limited so that
within the context of a group we are able to focus upon individuals. Thus we embody in
our learning process an essential feature of the spirit of our song".

Able to “create a breach in the hardest of hearts” and with sell-out performances
throughout the world, the highly-acclaimed A Filetta have been greatly instrumental in
the massive renaissance of Corsican polyphony in recent decades. As well as giving a
Festival concert, this all-male group will lead this three-day workshop exploring the
techniques, magic and mystery of this exquisitely-interwoven singing style.

THE SONG AND THE SPIRIT

It is Néirin Ni Riain’s belief that singing is the highest form of spiritual healing and, when
one has been blessed to hear her crystal clear, powerful, and moving voice, this certainly
seems true.

‘Through movement and singing together we will put the social or sharing aspect of
singing with the solitary in order to access and develop the ability to sing or vocalise on
one's own. True singing or vocalising reaches the depths of the soul and the psyche and
we will touch on repertoires where | have personally experienced this'.

Nairin has a world-wide reputation as a performer of Irish secular and sacred traditional
song, and is well-known for having inspired the work of three of the century’s leading
composers: Stockhausen, Cage and Taverner. She has represented Ireland at many
international festivals including four United Nations Summits and has given major recitals
and workshops at leading Sacred music festivals world-wide. She has ten albums to her
credit.




WORKSHOPS FOR YOUNDL PEOPLE

A separate bilingual information sheet on the following two workshops is available from the CFR.

SIWSHII GEDRBE re tano o sowe

Do you love singing? Siwsann’s wealth of experience will unlock the secret depths of your
voice. Have fun digging for sounds and learning songs from Wales and other lands. The
workshop will be conducted through the medium of English but Welsh speakers’ needs
will be accommodated.

Siwsann has travelled the world both as a solo singer and with her group Mabsant and
performs mostly in Welsh. Her 1994 solo CD, Traditional Songs of Wales, has gained her
further recognition and her *finely woven voice with a gilded edge’ can often be heard as
theme music for film and television.

“l %H ll Tﬂ H PALAU AM AUR: DIGGING FOR GOLD

Working in both Welsh and English Sue and Ann will take participants on a vocal ‘dig’ to
discover the hidden powers of the voice. Through Welsh folk songs and myths they will
explore creative voice and movement. The work will be physical and fun.

Sue Jones-Davies and Ann Morgan founded Cusan Tan in 1990. Ann is a flute player,
singer, song-writer, teacher and composer and Sue an actress and singer. The acappella
duo have toured extensively throughout Wales as well as the USA and Canada,
performing original music as well as traditional and are currently touring a two woman
show : “Beth sydd i mi”, They released their latest CD in December 1995.

COmmon GROIND WORKSHOPS & WARIM-1PS

Frankie Armstrong has gained an international reputation with her repertoire of
traditional and contemporary songs from Britain and her popular workshops have given
thousands the confidence to enjoy singing. Frankie’s belief that we all possess the ability
to sing as naturally as we speak is central to her approach based on the natural ‘open-
throat’ style found in cultures that sing to accompany everyday activities from the cradle
to the grave. Her latest two albums are just being released : The Fair Moon Rejoices
(which also features Joan Mills) and her new solo album Till the Grass Grew O'er the Corn,
ballads from the Child collection.

Venice Manley is a lyric soprano and singing teacher, the grand-daughter of a Gaiety
Girl. This ex-militant Irish tinker/turned singer is a founder member of the acappella trio,
Kite, and has taught at Odin Teatret, the Roy Hart Center and the National Theatre. She
has recently been teaching in the USA alongside Nor Hall. Venice will teach some of her
collection of Gospel songs which have proved so popular at other GIVING VOICE
gatherings.She performed in the CPR’s 1995 project directed by Meredith Monk, The
Soundhouse.

Joan Mills is the Project Director for GIVING VOICE. She has worked as a theatre director
for twenty five years, lectured, directed and later became Head of Voice and Movement
at The Welsh College of Music and Drama. She has conducted workshops for a wide
range of organisations both in the UK and abroad. Joan is also a performer, singing with
Frankie Armstrong whenever their schedules allow. She has collaborated on two albums
with Frankie; Ways of Seeing and The Fair Moon Rejoices. She also performed in Meredith
Monk'’s Soundhouse



THE D16 “H1T AR

The central focus of this year's GIVING VOICE festival will be *The Dig’, a gathering of

workshop leaders, performers and participants for a celebratory exploration of this year's
theme : *An Archaeology of the Voice’. This will happen midway through the ten day
festival.

The Dig’ will begin on the morning of Tuesday 7th April but as travel arrangements may,
for some, necessitate arriving on Monday evening, events will begin then, with a
performance by the renowned Irish singer Néirin Ni Riain. The following three days will be
an opportunity to meet, listen to and work alongside a unique gathering of voice experts
from around the world and to engage in debate with them as well as fellow participants
and colleagues. The international contributors invited reflect a wide range of
philosophical and practical approaches to the current year's theme. ;

There will be a chance to hear live, vocal performances with ancient roots from Eire,
Wales, Brittany, Bulgaria, Corsica, Russia and Vietnam within the period of the conference,
and all of these performers will be involved in presentations about the context and
technigues of their particular vocal style.

As previous visitors to GIVING VOICE wiil',testify, the programme will be packed with
unmissable events and varied and unusual presentations but we will be aiming to give
some breathing space, choices, and social time.

. 'The Dig’ will end with a Celtic Supper, which will take the form of a delicious meal of
archaealogy: the audy of husriin | Rt
a|\|'| ,-,‘,Lm "“‘f i -:. : Celtic culinary delights, performances and a Ceilidh, where you can join in dance and
song with friends from around Wales and the world.

‘The Dig’ will take place at Aberystwyth Arts Centre, and a variety of venues throughout
the town, all within walking distance.

‘Al ARCHAEOLOGY OF THE UOICE ‘

April 3rd -13th 1996
‘The Dig’ will include an exploration of :

e ki - a history of vocal training for performance in the UK including: traditions, influences,
ks ety vocal pioneers and iconoclasts <

i - examples of *vocal archaeology’: the re-membering of performance traditions and
techiniques in danger of being lost from Wales and beyond

- the changing shape of lanquage: roots, time, voice and sound

- vocal therapist as archaeologist: the body as palimpsest, traces of life-experience in the
body and voice

- voice and healing: knowledge ancient and modern, the power of sound

- the earliest uses of song and vocal performance: rites and rituals; celebration and
lament; work and play; voices and social organisation

-the voice in pre-history: echoes from our ancestors" dwellings and landscapes, the voice
in space and time

- voice stories: songs and stories as carriers of history and biography



e —————

Guest Teachers/ Performers Speakers

Frankie Armstrong: singer, song writer, voice teacher, a key figure in the UK folk revival
Douglass Bailey: lecturer, Dept of Archaeology University College Wales, Cardiff

The Grandmothers of Bistritsa: singers of traditional Bulgarian music from the
Bistritsa Folk Music and Dance Ensemble

Roberta Carreri: performer and teacher from Eugenio Barba's influential Odin Teatret,
Denmark

Louis Colaianni: voice coach, Master Teacher of voice, University of Missouri-Kansas
City, author of The Joy of Phonetics and Accents

Lyn Darnley: voice coach with the RSC, co author of The Voice Sourcebook, researcher
into history of voice training

Cusan Tan: Sue Jones-Davies is an actress and Ann Morgan an instrumentalist, who sing
newly composed and traditional material in Welsh runvoice workshops

A Filetta: all-male Corsican group, singers of sacred and secular polyphony

Michele George: Canadian actress, singer, voice teacher and therapist. Former member
of Peter Brook’s International Theatre Research Centre, Paris.

Siwsann George: sings both solo and, with Mabsant, traditional songs, mainly in Welsh
Jovan Howe: cultural anthropologist and archaeologist researching folk ritual and song
Benny Kalanzi: Professor of African Music, from Uganda, composer, musicologist,
broadcaster, performer, with wide knowledge of both African and western music.
Brigitte Kloareg: traditional singer from Brittany with a wide understanding and
repertoire from the oral tradition and mediaeval music of Wales as well as Brittany.
Kristin Linklater: director of actor training at Emerson College, Boston USA, and of the
Company of Women, performer, influential voice teacher, author of Freeing the Natural
Voice and Freeing Shakespeare’s Voice.

Venice Manley: singer, voice teacher, member of acappella group Kite

Noirin Ni Riain: singer with profound understanding of and repertoire from traditional
Irish sacred and secular songs

Irina Vasil’evna Raspopova: performer and teacher of Russian traditional songs,
originator of precise folk- technique teaching method

Enrique Pardo: originally from Peru, co- director of Pan Theatre, director of the biennial
Myth and Theatre Festival, former member of Roy Hart Theatre, performer, teacher.
Mike Pearson: originally trained as an archaeologist, now director of the innovative
Welsh theatre company, Brith Gof, which works internationally.

Tran Quang Hai: originally from Vietnam, world renowned musician and scholar with
formidable knowledge and practice in overtone and harmonic singing.

Bach Yen: Vietnamese singer originally of popular and film music, now of traditional
songs and poetry. Has given countless recitals and concerts around the world

legor Reznikoff: Professor of Art, Music and Antiquity at the University of Paris,
renowned expert on sacred chant, and the healing power of music

Christina Shewell: speech and language therapist, theatre voice teacher, lecturer in
voice at University College, London.

Nelli Dougar-Zhabon: associate Professor at the Eastern Siberian Academy of Culture,
Buryatia, combines Siberian Shamanistic techniques and Tibetan dance with a knowledge
of Russian naturalism.

Bair Dougar-Zhabon: associate Professor, at the Eastern Siberian Academy of Culture.

Invitations have also been extended to other scholars and practitioners. For a regular
update, please refer to the CPR Web Site ( http://www.aber.ac.uk/ ~cprwww) to enquire.



Seven evenings of superb and contrasting vocal performances to bring you the
excitement of voices from as far apart as Bulgaria and Vietnam, Corsica and
Wales, Canada and Ireland, most of which have never been heard in the UK.

Two of the performances will use the beautiful natural acoustic of Llanbadarn
Church, the others are in Theatr Y Werin (with one in Theatr Y Castell), but you
can book tickets for all the performances at the Arts Centre on the Box Office
number: +44 (0) 1970 623 232

Michele George: A virtuosic solo performance - a vocal ‘biography’ and journey
around the world and through the ages - from one of Canada's leading performers and
recording artists. A huge, warm, and witty personality with an astounding voice - not to
be missed.

Theatr Y Castell, Aberystwyth, 8.00 pm on Sat 5th April. Tickets: £5.00 (£4.00 unwaged)

Frankie Armstrong: one of the UK’s most distinctive solo voices, and a key figure
in British traditional singing. Frankie, also a composer and singer of many outstanding
songs of protest and struggle, gives a concert of selected ballads from the famous Child
collection and from her new album Till the Grass Grew Q'er the Corn.

Theatr Y Werin, Aberystwyth, 8.00 pm on Sun 6th April. Tickets: £5.00 (£4.00 unwaged)

N@irin ni Riain: world-renowned performer of Irish traditional and sacred song,
Noirin has inspired the work of three of the century’s leading composers: Stockhausen,
Cage and Taverner. She has the voice of an angel, pure, crystal-clear, which lifts the heart
... stunning. Lianbadarn Church, Aberystwyth, 8.00 pm on Mon 7th April. Tickets: £5.00
(£4.00 unwaged)

The Babi of Bistritsa: The Babi - the ‘Grannies’ - are part of the famous Bistritsa
Folk Music and Dance Ensemble from Bulgaria. A rare opportunity in the UK to hear this
extraordinary and authentic song which has been passed down orally through the female
line. There will also be a post-performance Bulgarian Buffet Supper®.

Theatr Y Werin, Aberystwyth, 8.00 pm on Tues 8th April. Tickets: £7.00 (£5.00
unwaged). Supper tickets £8.50

Tran Quang Hai and Bach Yen: vietnamese-born and now living in Paris,
husband-and-wife due, Tran Quang Hai and Bach Yen, have together made many prize-
winning recordings and have given over 2000 concerts in over 45 different countries.
Performing for the first time in the UK, in this concert they will perform the beautiful
lullabies, worksongs and love songs from the traditional and folk music of Vietnam.
Theatr Y Werin, Aberystwyth, 1.00 prm on Wed 9th April. Tickets: £5.00 (£4.00 unwaged)

A Filetta - Corsican Polyphony: sublime, sacred and deep polyphonies from
the island of Corsica, where singing reaches perfection and mystery takes over. The
highly-acclaimed all-male group, A Filetta, perform for the first time in the UK.
Lianbadarn Church, Aberystwyth, 8.00 pm on Wed. 9th April. Tickets: £7.00 (£5.00
unwaged)

Celtic Ceilidh and Supper: A celebratory evening of songs, stories, dancing
and a supper with a Celtic theme. A chance to hear voices from Brittany, Wales, Scotland
and Ireland, enjoy a delicious supper and later join in the dancing and singing yourself if
you would like to. Please note tickets for this event include the cost of the meal and must
be booked in advance.

Thursday April 10th: The Great Hall - Aberystwyth Arts Centre

Tickets are available from Aberystwyth Arts Centre on 01970 623232 or at each venue
on the night of performance. Tickets for performances are included in Festival Day
Tickets but can be bought separately - the performances are open to everybody whether
or not you are participating in daytime Festival activities - ALL ARE WELCOME.

*Bulgarian Supper Tickets (£8.50) and Celtic Supper Tickets (£12.00) must be booked no
later than 48 hours in advance, from Aberystwyth Arts Centre Box Office 01970 623232.
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SELECTED BOOKLIST AVAILABLE FROM CPR BOOKS

An opportunity to purchase titles related to the theme of this CPR project. Most of the titles on offer are by
contributors to this year's event and all are offered at a discount. Whether you're planning to attend the event
and want to do some preliminary reading or are not able to attend but would like to take advantage of some of
the offers, the titles offered are available to all Deep and Crisp members of the CPR. For full details about
membership schemes and the procedure for ordering books please see pages 16 and 17. Please also note that all

of these titles will be available during the project in April

VOICE AND THE ACTOR by
Cicely Berry

lllustrated with passages used
in Cicely Berry's own
teaching, Voice and the Actor
is the essential first step
towards speaking a text with
truth and meaning. Inspired
and practical, her words will
be a revelation for beginner
and professional alike.

R.R.P. £7.99 CFR price £6.80

and the

‘ ~ VOICE

THE ACTOR AND THE TEXT
by Cicely Berry

Building on the specific
exercises covered in her first
book, Voice and the Actor,
Cicely Berry relates the
practicality of voice
production to the challenge
of a difficult text. And by
getting inside the words we
use - whether those of
Shakespeare or our
contemporaries - she shows how to release their
energy and exciternent for an audience.

R.R.P. £9.99 - CPR price - £8.50

Cicely Berry

RIVER OF SONG, RIVER OF LIFE by Michele
George (2 Cassettes)

Overcome your fears of singing with River of song,
River of Life. Michele George teaches a challenging,
whole-body approach to liberating your vocal gifts that
will help you sing naturally, and lead you beyond the
fears that have silenced your true voice since
childhood.

R.R.P. £18.95 CPR price £16.50

DRINK FROM THE WELL: HOW TO FREE YOUR
NATURAL VOICE by Michele George (Cassette &
Booklet)

Drink from the Well: How to Free Your Natural Vioice is
an intensive discovery session about reclaiming the
voice you were born with, and using its intrinsic power
to express your deepest feelings and thoughts.
Through exercises, songs and chants, instructor
Michele George teaches that when you free your voice,
you free your self.

R.R.P. £9.99 - CPR price - £8.50

THE VOICE SOURCEBOOK by Lyn Darnly &
Stephanie Martin
The Voice
Sourcebook has
been written for all
those who have an
interest in the voice,
whether they are
therapist, teacher,
actor, student or
professional voice
user. It is intended as
a practical resource
for use in clinics and
classrooms, in studio
and on stage.
Practical ideas and
suggestions are
supported by sound
theoretical
knowledge - a combination which will have appeal to
all readers and, it is hoped, eliminate the historical
boundaries between teacher, therapist and actor. The
Sourcebook is copyright free, so readers are
encouraged to photocopy exercises and information to
share with patients and students.

R.R.P. £33.50 CPR price £29.50

STEPHANIE MARTIN
& LYMN DARNLEY
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THE JOY OF PHONETICS AND ACCENTS by Louis
Colaianni

Far from denying the
importance of ‘good
speech’ The oy of
Phonetics throws open
a door marked ‘This way
to great speaking!’ and
with sound common
sense shows that
versatile speaking and
intelligibility on stage
are an integral part of
the actor's talent.

R.R.P. £17.99 CPR price
£15.00

TRADITIONAL SONGS OF WALES/CANEUON
TRADDODIADOL CYMRU by Siwsann George (CD)
The songs have a wistful quality and the tunes an
archaic beauty. Most of Siwsann's repertoire is sung in
Welsh which gives a characteristic that is as much a
part of the songs as the tune or the literal sense of the
words, so that the musical quality of the poetry
transcends the language barrier.

R.R.P. £13.50 CPR price £11.99

POLYPHONIC MUSIC IN THE MEDITERRANEAN
featuring A Filetta (CD)

Oral traditions are a major component of Corsican
culture. Although many of the older texts often
describe a historic event, the songs sometimes tell of a
current event. Since the end of the 70s the adaoption
of the paghiella by all Corsican groups has gone hand
in hand with an increasing revival of other polyphonic
forms. A Filetta was established in Balagne in 1978 and
modelled along the lines of Canta u Populu Corsu with
the express aim of upholding Corsican culture in
language and song.

R.R.P. £13.99 CPR price £11.50

FREEING THE NATURAL VOICE by Kristin
Linklater |

This book will be useful for professional actors, student
actors, teachers of acting, teachers of voice and
speech and the interested lay person. Its aims are to
present a lucid view of the voice in the general context
of human communication and to provide a series of
exercises to free, develop and strengthen the voice -
first as a human instrument, then as the human actor’s
instrument

RR.P.£14.99-£12.75

FREEING SHAKESPEARE'S VOICE by Kristin
Linklater

“My intention is to awaken
the dormant power that
brings breath into every cell
of the body, welcomes the
most tempestuous
emotions, permits the
brilliance of the intellect,
frees the body, stretches the
imagination and restores
largesse of expression and
stature to the human-actor-
being.” Kristin Linklater
R.R.P. £12.99 CPR price
£71.00

TRACES IN THE SNOW (performed by Roberta
Carreri) (Video)

Every performance tells a story. The characters
belonging to the world of fiction become credible
reality for the spectator thanks to the actor's
technique. In Traces in the Snow, it's the technique
itself which becomes the protagonist. The actress
conducts a dialogue with the secrets which precede
and follow the building of a character and the creation
of a performance - and in the process, she exposes
these very secrets.

CPR price - £33.75

-




VOCAL TRAINING AT ODIN TEATRET

The film focuses on Odin Teatret's use of text as vocal
action. It includes work with various body resonators,
exercises which engage the voice as an extension of
the body, and vocal improvisations based on a stream
of personal associations.

CPR price - £31.50

SONG OF THE HARMONICS by Tran Quang Hai
(Video)

A study of the vocal technique of diphonic singing,
best known in Central Asia. One person sings with two
voices - a drone provided by the basic sound and a
superimposed melody provided by harmonics selected
in the buccal cavity.

CPR price - £37.50

WORLD MUSIC: THE ROUGH
GUIDE - edited by Broughton,
Ellingham, Muddyman and
Trillo
The Rough Guide to World Music
| spans the music of seventy
different countries and regions -
with everything from Salsa to

it Soukous, cajun to calypso rai to
qawwali. Feature articles by more than sixty expert
contributors take in the music to be seen and heard
live around the globe, as well as on record. Major
pieces are backed up by interviews with the key groups
and artists, translations of lyrics, and extensive reviews
and discographies.
R.R.P. £16.99 CPR price £13,50

VOICES OF THEWORLD |  ——

- AN ANTHOLOGY OF \ZJ LS VUK DO MONDE
VOCAL EXPRESSION S A
(3 CDs)

This anthology presents,
for the first time, a wide
selection of vocal G
expression from a wide T aw

range of the world's oral |
tradition musical cultures. The first two CDs present
diverse kinds of voice, and the third is concerned with
polyphony.

R.R.P. £25.00 CPR price £20.00

THE ACTOR SPEAKS - VOICE AND THE
PERFORMER by Patsy Rodenburg (forthcoming
Apr. '97)

In The Actor Speaks Patsy Rodenburg takes actors and

actresses, both professionals and beginners, through a
complete voice workshop. She touches on every
aspect of performance work that involves the voice
and sorts through vexing problems every performer
faces onstage: breath and relaxation; vocal range and
power; communication with other actors; singing and
acting simultaneously; working on different size stages
and in both large and small auditoriums; approaching
the vocal demands of different kinds of scripted and
much more.

R.R.P.£14.99 CPR price £12.75

THE RIGHT TO SPEAK by Patsy Rodenburg
Internationally renowned as a teacher who has trained
thousands of actors, singers, media personalities,
lawyers etc. Rodenburg draws on this wealth of
experience to write a book for anyone who has ever
had to speak in public and needs the techniques to do
it well.

R.R.P. £9.99 - CPR price - £8.50

AS FAR AS THE EYE CAN
SING AN AUTOBIOGRAPHY
by Frankie Armstrong with
Jenny Pearson

As Far as the Eye Can Sing is
Frankie Armstrong's long-
awaited and triumphant

Frankie
Armstrong

autobiography, recounting her J‘:::g.‘
halycon childhood, her loss of P il
sight, her subsequent work with As f"';:‘
drug abusers and the Can Sing
development of an extraordi- snmhlography

nary vocal talent, used now for others through her
work as a voice teacher and workshop leader.
R.R.P. £6.99 - CPR price - £5.99

METHOD OF VOICE TRAINING IN FOLK STYLES
OF RUSSIAN POLYPHONY by Irina Raspopova
(Book and CD)

“The refinement of spiritual expression is achieved with
the aid of many of the techniques described in this
booklet. In my opinion, the Russian folk manner of
singing differs by the special way in which words are
articulated, lending them great power, Perceive the
folk manner not as something primitive, but as another
way of singing that has a long history of development
and employs perfected means, thanks to which it can
transmit the most subtle nuances, helping to convey
deep spiritual meaning through music.” Irina Vasil'evna
Raspopova

CPR price - £20.00
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ANCIENT MAGIC IN BULGARIAN FOLKLORE VOX DE NUBE - VOICE FROM THE CLOUD

(Pearls of syncretic folk art from the village of Néirin Ni Riain (with the Monks of Glenstal)
Bistritsa, Bulgaria) by Dina Ancheva (CD)

A little jewel of a book describing in detail the beliefs, During the Middle Ages, it was established among
rituals and practices that lie behind the traditional Christian mystics that God's word was directly revealed
music and dance of Bistritsa. With full colour at times as Viox de Nube (*Voice from the Cloud”). It is
photographs, music notation, Laban notation, in that holy tradition that Néirin Ni Riain and the monks
transliteration of song texts. of Glenstal Abbey offer Vox de Nube an authentic
Cassette of songs also available recreation of the medieval liturgy’s most penetrating
Book price - £9.00. Cassette price - £6.00 masterworks - treasured both as spiritual statements

and for their “... deep healing powers.”
R.R.P. £15.99 CPR price £13.75

STOR AMHRAN Néirin Ni Riain

(with the Monks of Glenstal Abbey) (CD)

Nairin Ni Riain and the monks of Glenstal Abbey
continue a thousand year old tradition, giving voice to
mystical works of praise, inviting us to link heaven and
earth. With startling clarity, Noirin Ni Riain recreates
the newly lost séan nos style of Gaelic singing, and
draws from a deep spiritual well with roots in Ireland’s
most treasured tradition.

R.R.P. £15.99 CPR price £13.75

SOUNDINGS - SPIRITUAL SONGS FROM MANY
TRADITIONS

Néirin Ni Riain

Exquisite works of spiritual devotion from many
traditions, lovingly selected and voiced by Ireland's
living treasure, NGirin Ni Riain.

R.R.P. £15.99 CFR price £13.75

After its launch many new members have already taken advantage of CPR Books" money-saving scheme, which
offers a discount book service, whereby any book in print can be ordered at a discount of up to 30% on
recommended retail prices. We are particularly interested in helping members obtain books that are not easily
available in book shops: imports; illustrated books; texts in other languages; monographs on individual artists or
performance companies and experiments in performance documentation, writing and publishing.

When ordering the books listed here, please write, requesting the book/s you want and enclosing a cheque
made payable to CPR, to Adam Hayward at CPR Books, CPR, 8 Science Park, Aberystwyth, SY23 3AH. Please add
£1.50 per item for inland postage, and £6.00 per item for overseas air-mail orders. Please allow 21 days for
delivery.

N.B. Books marked with a * are classed as heavyweight (in mass not intellectual content) and for these items
please add £2.50, instead of £1.50 per item for inland postage, and £6.50 per item for overseas air-mail orders).
When ordering large quantities of books the cost of postage and packaging can be renegotiated based upon
the cost of the delivery service you choose (e.g. DHL, Parcel Force, Air Mail etc.) For orders of books not on this
list please make all enquiries in writing to Adam Hayward at the CPR.

Remember, you have to join either the Deep or Crisp CPR membership scheme to obtain these discounts. And
note, you could recoup your membership fee on the purchase of two books. Buy a few books and you will ‘save’
more than you ‘spend’ on membership fees and you will get all the other benefits.
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The Centre For Performance Research launched three membership schemes in 1996. As
we approach the end of our first year of running these schemes we have successfully
launched and seen the first volume of Performance Research and our members have
enjoyed the benefits of access to reduced subscription to this journal as well as to the
Research library which is now up and running in our library in Aberystwyth. To join the
CPR Friends Association please write to us with your name and address stating the
scheme of your choice and enclosing the appropriate amount). The different schemes
available are DEEP, and CRISP, and EVEN:

DEEP MEMBER - Full individual Membership (£40 per annum) includes:

M 10% discount on CPR projects (most discounts will exceed £15; the difference
between the cost of DEEP and CRISP membership)

M An entire volume (3 issues) of the journal PERFORMANCE RESEARCH (subscription alone
is (E28)

W CPR Winter and Summer Newsletter

W Advance notification of CPR projects and Priority Booking

W Access to CPR Resource Centre - archive of books, journals and videos

W Up to 30% discount on selected performing arts books, videos and CPR publications

W Hire of CPR archive videos

CRISP MEMBER - Individual Membership (£25 per annum) includes:

MW An entire volume (3 issues) of the journal PERFORMANCE RESEARCH (subscription alone
is (£28)

W CPR Winter and Summer Newsletter

W Advance notification of CPR projects and Priority Booking

W Access to CPR Resource Centre - archive of books, journals and videos

B Up to 30% discount on selected performing arts baoks, videos and CPR publications

M Hire of CPR archive videos

EVEN MEMBER - Associate Membership (£10 per annum) includes:

B CPR Winter and Summer Newsletter

W Advance notification of CPR projects and Priority Booking

W Access to CPR Resource Centre - archive of books, journals and videos
W Hire of CPR archive videos

The Centre for Performance Research (CPR) is a small theatre organisation based in Wales
and working internationally. The CPR produces innovative performance work; arranges
workshops, conferences, lectures and master classes; collaborates and exchanges with
theatre companies of international significance; publishes and distributes theatre books
and runs a milticultural performance reference library.
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ABERYSTWYTH

TRAVEL BY RAIL

The Giving Voice International Festival will take place in Aberystwyth, West Wales'
premiere seaside resort. Aberystwyth is a characterful town located on the beautiful
shores of Cardigan Bay, set in unspoiled surroundings away from the industrial and urban
connurbations but with good road and rail links. The coastline to the north and south
abounds in fine beaches, while inland there are expanses of rolling moorland, dissected
by wooded valleys, with the mountains of Cader Idris and Snowdonia within easy reach.

The Festival will take place in various venues throughout the town and on the University
campus. The campus is probably the most spectacularly-situated of all British universities,
enjoying panoramic views of the town of Aberystwyth, the adjoining coast and the Irish

Sea. The town is well served by a selection of cafes, bistros and restaurants and the

proximity of the town and campus means everything in Aberystwyth is within walking
distance. |

Aberystwyth is served by good road and rail links. Approximate journey times by car are:
from Cardiff, 2 hours; from Manchester, 3 - 4 hours; from London, 4 - 5 hours. |

GIVING VOICE FESTIVAL RAIL DISCOUNTS

Substantial Giving Voice Festival discounts are available on rail travel to and from
Aberystwyth for Festival participants. Full details are available from the CPR, please tick
box on booking form.

where access to most buildings is via one or two steps, with level access once
inside the building (with the exception of Roberta Carreri's and Tran Quang
Hai's workshops which are situated in the University Old College up a spiral
staircase). The Dig is in Aberystwyth Arts Centre where there are ramps up to automatic
doors, with level access to all activities on the ground floor and a chairlift up to Theatr Y
Werin. For full access details, please contact the CPR.

ACCESS DETAILS: Workshops are located in venues in Aberystwyth town E
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‘Main Course’
workshops and ‘The
Dig’ must be booked
in advance and each
workshop must be
followed for its full
term (e.g. three one-
day Festival tickets
booked for a three-
day workshop).
Access to all other
Festival events -
performances,
evening workshops,
Common Ground
sessions - is open to
all Festival ticket-
holders (for that day)
and need not be
booked in advance.

Places are limited and we strongly advise early booking. To make a booking please
complete the following booking form and return it to the CPR together with a short letter
of application, stating your choice of workshop with a short description of your interest
and experience. Feel free to fax, or e-mail the same information to us. However, your
place can only be confirmed once we have received a deposit from you of £30.00 (non-
returnable). Full payment will be expected upon confirmation of your booking. (In the
event of a participant cancelling after full payment has been made, the CPR reserves the
right to retain the full fee unless the place is taken by somebody else. )

DEEP members of the CPR are entitled to a 10% discount on the registration
fee. The CPR has several membership schemes offering various services,
benefits and discounts - please see previous page for further information on
these schemes.

For applicants in particular financial hardship we are pleased to be able to offer a small
number of discretionary bursary places in return for some practical assistance during the
project. To apply for a bursary place, please write enclosing a brief C.V. and reason for
applying. Closing date for bursary applications: 1st March 1997

ACCOMMODATION

Accommodation is not included in the registration fee but comfortable, reasonably-
priced, self-catering accommodation can be arranged for participants by the CPR for the
period Wednesday 2nd April to Thursday 10th April. Please indicate on the booking form
if you would like to make an accommodation booking. Accommodation for the nights of
Friday 11th April to Sunday 13th April cannot be arranged by the CPR but a list is available
of cheap hostelries to help you make your own accommodation arrangements. (This list is
also available for participants who would like to make their own arrangements for the
earlier period.) If you require a list, please tick the box on the form. Accommodation cost
for 2nd-10th April is £8.00 per night for an ensuite single room.

METHOD OF PAYMENT
Please make cheques/ international money orders payable to CPR,
Alternatively, we accept Access/Visa/Mastercard/Eurocard.

THE PROGRAMME

Please refer to the Festival calendar. Access to most Festival events - perfarmances,
evening workshops, Common Ground sessions - is open to all Festival ticket-holders (for
that day) and need not be booked in advance. ‘Main Course” workshops and ‘The Dig’,
however, must be booked in advance and each workshop followed for its full term (i.e.
three one-day Festival tickets for a three-day workshop), although single Day Tickets can
be booked for ‘The Dig'. Workshop places are generally allocated on a first-come-first-
served basis but please also indicate your second choice of workshop in case your first
choice is already fully-subscribed.

ERNZIYRISEE A £ 40 (£30 unwaged) For every 4 day tickets you book, you get
one extra day FREE (5 days for the price of 41)

£320 (E240 unwaged) 11 days for the price of 81

(FESTIVAL TICKETS include access to all events, performances, Common Ground
sessions, demonstrations and workshops for each day booked. Please note
accommodation and food are not included. High quality self-catering
accommodation is provided on the university campus for £8.00 per night for a
single ensuite room.)

Places are limited and early booking is advised!



Name

Address

City

Institution
address
(if applicable)

Telephone
numbers: Work

e-mail

Postcode

Home

Country

Fax

FESTIVAL DAYS: Please tick the boxes below to indicate the days you wish to book:

Thu 3rd Apr Fri 4th Apr
Mon 7th Apr Tue 8th Apr
Fri 11th Apr Sat 12th Apr

Sat 5th Apr
Wed Sth Apr
Sun 13th Apr

Sun 6th Apr
Thu 10th Apr

FESTIVAL WORKSHOPS: Piease indicate your first and second choices by ticking

the boxes below as appropriate:

FIRST SECOND
CHOICE CHOICE

Betrayal and Trust

Voice in Action

Movement - B(eathin%-l
Emotional impulses - Voice
Givin? Voice in the Russian
Tradifional Song

Sifting through Sounds
Ancient Bulgarian Singing
Plumbing the Depths

River of Sound, River of Life

after Tran
ethod

Overtone Singin
Quang Hai's

Corsican Polyphony

The Song and the Spirit

Wed Sth Thurs 10th

THE DIG

The Land of Song
Pala am Aur : Digging for Gold

Kristin Linklater and
Enrique Pardo

Roberta Carreri

Nelli Dougar-Zhaban
Irina Raspopova
Louis Collaianni
Bistritsa Babi
Michele George
Michele George
Tran Quang Hai

A Filetta

Nairin ni Riain

Siwsann George

Cusan Tan

Thurs 3 - Mon 7
Thurs 3 - Sun 6
Fri4-Mon 7
Sat5- Mon 7
Sat 5-Mon 7
Sat5-Mon 7
Thurs 3-Fri4
Mon 7

Mon 7

Fri 11 -Sun 13
Fri 1

Tues 8 - Thurs 9

Sat 12
Sat 12



I enclose £30 as booking deposit as awaged  unwaged  person (please tick)

to book a place at Giving Voice 97.
| am a DEEP Member of CPR and claim my membership discount of 10% or
I would like to become a DEEP  CRISP  EVEN  member of CPR Friends Scheme
and enclose £40 €25 E£10  subscription

Total Festival Fee due : £ LESS Membership Discount £

=Total Due £

Remember: if you book 4 days, the 5th is free (although, please tick the boxes for ALL
days you are attending).

| enclose a cheque OR

Please charge my Access/Mastercard/VisajEurocard/Delta Account (delete as
applicable)
Account No

Name of Cardholder

Address
Expiry Date Signature Date
ACCOMMODATION
I wish accommodation to be booked on my behalf for the nights of: (please tick)
Wed 2nd Apr Thur 3rd Apr Fri 4th Apr Sat 5th Apr
Sun 6th Apr Mon 7th Apr Tue 8th Apr Wed 9th Apr

Thurs 10th Apr

N.B. Each day’s activities begin at 9.15 am. Festival participants travelling from afar
should book accommodation for the night before their first Festival day.

Total accommodation cost: £
or

Please send me an accommodation list so | can make my own accommodation
arrangernents

CHILD CARE: Please tick if you would like information on child care facilities
TRAVEL: Please tick if you would like to receive information on discount rail travel
SPECIAL NEEDS: If you have special needs please enclose a brief letter with details so
that we can advise you of any potential difficulties and also try to ensure advance
arrangements are made as far as possible.

Please let us know of anybody else you think would like to receive Giving Voice
information.
How/where did you receive this brochure?

Total Festival Fee and Accommodation Charge due: £
Signed: Date:

Please return the completed form (with deposit cheque payable to CPR),
together with a brief letter detailing interest and experience to:

The Centre for Performance Research, GIVING VOICE, 8 Science Park,
Aberystwyth, Y23 3AH, Wales, UK.

Tel: +44 (0)1970 622133, Fax: +44 (0)1970 622132. E-mail cprwww@aber.ac.uk
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This festival gathers together a wonderful array of some of
the world’s finest performers and voice teachers in a
unique celebration of the voice.

You can create your own pathway through an exciting and
uplifting programme of workshops, performances,
demonstrations, seminars and masterclasses.

Whether you choose to come to a single evening
performance, combine one or two ‘day workshops’, attend
the three day conference ‘The Dig’ or participate in the full
ten-day programme we are sure you will discover
something new.

The schedule below displays schematically the constituent
elements of the programme, the possible routes through it
and the opportunities to ‘pick and mix’ are numerous and
cannot be illustrated. Please browse through the de;a:l

inside and make your choices. m

The festival takes place in Aberystwyth on the beautiful

‘shoresof Cardigan Bay in West Wales. Within a packed

festival programme, there is still plenty of time to'enjoy the
views and take peaceful walks on the beach.
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For further information please contact; CPR, 8, Science Park, Aberystwyth, Wales, 5Y23 3AH

Tel: +44 (0)1970 622133, Fax: +44 (0)1970 622132. E-Mail: cprwww@aber.ac.uk
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